AMERICA AND MOVIES:
WAR PROPAGANDA FROM THE SPANISH-AMERICAN WAR TO THE PRESENT
AMH 3317 U01 Spring Term 2012  
Mondays, Rafael Diaz-Balart Hall 1100 6:25-9:05 PM

Professor Francis Xavier Luca Office Hours (DM 371A) 4:00-6:00 PM
e-mail: lucaf@fiu.edu

COURSE DESCRIPTION:

This course in American History will look at the relationship between popular culture and history. We will do so by viewing documentary, popular, and propagandistic films about America’s participation in various wars, beginning with the Spanish American War in 1898 and ending with the conflicts in which the country is presently embroiled. We will be examining these cinematic interpretations of our past in relation to other primary source evidence from the past (including letters, speeches, memoirs, museum artifacts, documentary photographs, etc.) and to the secondary source interpretations made by contemporary historians. Students will view, deconstruct, and examine the film techniques and content of a dozen films in order to learn how to treat motion pictures as historic “artifacts” and to become adept at critically analyzing them.
COURSE OBJECTIVES:  

1.  To stimulate the students’ interest in history with primary and secondary source materials

2.  To get students to think about the relationship between popular culture and history
3.  To learn to distinguish between the artistic and propagandistic in film
4.  To expose students to library, museum, and legitimate scholarly web resources

5.  To improve students’ literary composition skills through the assignment of essays

6.  To encourage students to "read" popular films with historical themes more critically, to assess their historical accuracy, and to examine the methods by which filmmakers craft their cinematic interpretations of the past.

COURSE REQUIREMENTS:

To maximize our movie viewing and collective learning experience, the class as a whole will watch all of the MANDATORY movies listed below (IN BLUE), with the exception of volunteers who will instead view the Alternative film(s) (in purple) for the same weekly meeting. These volunteers will deliver a THREE MINUTE ORAL REPORT on their outside film assignment and pass in a single page review of the film. These oral and written reviews are intentionally brief since students should not attempt to recount the entire plot in detail. Rather, the student will be expected to focus on how particular scenes, dialogue, characters, or thematic concern relate to the topics from the readings or class discussions. The class will then discuss the readings more thoroughly, and then view and afterwards critique the cinematic feature viewed in class. 
There will also be TWO MANDATORY SATURDAY CLASS MEETINGS AT THE WOLFSONIAN MUSUEM, 1001 Washington Avenue, Miami Beach: SATURDAY, JANUARY 28TH, 12:00-2:30 PM, AND SATURDAY, FEBRUARY 25TH, 12:00-2:30 PM. Class will NOT meet Monday, FEBRUARY 6TH AND FEBRUARY 13TH as compensation.
GRADING:

Class participation and brief oral presentations:





    5%

Class attendance is mandatory as I will be providing additional information not necessarily covered in the required readings. Students are expected not only to attend classes, but also to contribute significantly to class discussions, expressing their ideas, asking questions, and otherwise advancing the weekly topics under consideration. Each student is expected to participate actively in their own education.  What you say in class should reveal a sound understanding of the readings and other course material. The quality of a student’s commentary and questions will carry more weight than the quantity of times I see a student’s hand raised. 
THREE (3- page maximum) essays:    
  




     
    45%

Review essays are intentionally short, as they will be graded not on length, but on how well your ideas are organized and expressed. A quality essay will NOT simply retell the plot, but will make an argument (thesis) and make use of cinematic evidence (specific film techniques, scenes, dialogue, background music) and make reference to the assigned primary and secondary reading assignments.

TWO Powerpoint Projects (on memory stick) 
1 brief peer reviewed presentation:                                                                                       5%

1 longer version passed in on a memory stick:                                                                  45%

All students MUST email me an OUTLINE of their final project NO LATER THAN MARCH 19.  On the final class dates, students will deliver a 5 MINUTE MAXIMUM condensed version of their final presentation to the class on some aspect of war-related propaganda. This oral slideshow presentation should summarize your argument and conclusions using your best visual evidence and bullet points; this presentation will be peer-reviewed and criticized and graded by your professor. The longer version due the last day of class (and which ought to include the equivalent of six pages of well-researched, well-written text, supplemented by visual and literary primary source materials (embedded film clips, film posters, film stills, lobby cards, postcards, images of museum objects, quotations, facts, and statistical evidence derived from primary and secondary source readings) will be viewed and graded solely by your professor. This longer version must include proper citations.  
Alternatively, two or three students may opt to team up and "curate" their own virtual exhibition drawn primarily from primary source materials from the Wolfsonian museum library. (http://library.wolfsonian.org). Members of this group would have to be prepared to visit the museum often enough to review and select items, research the materials to produce text panels and labels for each item to be included in their virtual display, and to make a presentation of their exhibit to their peers. See www.librarydisplays.wolfsonian.org for examples.
peer reviewed presentation: 







     5%
exhibition design and content: 







    45%

PLAGIARISM is a serious breach of the university honor code, and as such, will not be tolerated in the least. Any paper that quotes or paraphrases the work of other authors or web sources without properly citing sources of ideas and information WILL EARN THAT STUDENT AN AUTOMATIC FAILING GRADE FOR THE COURSE AND MAY MERIT FURTHER DISCIPLINARY ACTION FOR ACADEMIC MISCONDUCT. Do not tempt fate by downloading other peoples work off the WEB. I am adept at finding such things and am willing to penalize severely those lazy students who would try to cheat themselves out of their own educational opportunities.

REQUIRED TEXTS:

1.  Foley, Michael S., and Brendan P. O’Malley, eds., Home Fronts: A Wartime America Reader. New York: The New Press, 2008.
2.  Brewer, Susan A., Why America Fights: Patriotism and War Propaganda from the Philippines to Iraq. Oxford; New York: Oxford University Press, 2009.
RECOMMENDED TEXTS:
1.  Rollins, Peter C., and John E. O’Connor, Why We Fought: America’s Wars in Film and

History. Lexington: University Press of Kentucky, 2008. 
2.  Slocum, J. David, ed., Hollywood and War, The Film Reader. New York: Routledge, 2006.
ARTICLES: (VIA JSTOR):

1. Robert Brent Toplin, “The Filmmaker as Historian,” The American Historical Review, Vol. 93, No. 5 (Dec., 1988), p. 1210-1227.

MONDAY, JANUARY 9:   


          INTRODUCTION TO CLASS OBJECTIVES:

FINDING LEGITIMATE SOURCES AND LEARNING HOW TO “READ” A FILM
Review of the class syllabus and discussion of expectations for student participation and class assignments. General discussion about the nature of the historical enterprise, research methods, bibliographic and citation standards, electronic resources and other sources of information, etc., texts, and possible sources of information. Introduction to the concept of “visual literacy” and “image analysis” and an explication of some brief film clips to understand film techniques (panning, framing, up-angle close ups, dissolves, juxtaposition, and other means of setting scenes, establishing character, etc.) 
AMERICAN IMPERIALISM: THE SPANISH-AMERICAN WAR & THE PHILIPPINE WAR
CINEMATIC SCREENING 1:

         EASTMAN CLIPS & MESSAGE TO GARCIA (1936)
READ: Toplin, “The Filmmaker as Historian,” The American Historical Review, 93:5 (Dec., 1988): 1210-1227; Brewer, Why America Fights, p. ix-x, 3-45, 276-285; Slocum, ed., Hollywood and War, p. 1-22, 97-108; Foley & O’Malley, eds., Home Fronts, p. 3-43 (Docs. #1-13)
MONDAY, JANUARY 16:        MARTIN LUTHER KING, JR. HOLIDAY: NO CLASS MEETING                                     
MONDAY, JANUARY 23:                           THE UNITED STATES & THE FIRST WORLD WAR

CINEMATIC SCREENING 2:
                                                THE HEART OF HUMANITY (1918)
                 
ALTERNATIVE VIEWINGS: Civilization (1916); Battle of the Somme (doc., 1916); Fighting the War (1916), Log of the U-35 (1917), The Secret Game (1917); Hearts of the World (1918); Shoulder Arms (1918); My Four Years in Germany (1918)
READ: Brewer, Why America Fights, p. 46-86; ); Rollins, O’Connor, eds., Why We Fought, p. 156-174; Slocum, ed., Hollywood and War, p. 109-122; Foley & O’Malley, eds., Home Fronts, p. 47-102 (Docs. #14-30)
SATURDAY, JANUARY 28, (12:00 – 2:30 PM):        MEETING AT THE WOLFSONIAN, 33139

RECASTING THE GREAT WAR IN THE POSTWAR PERIOD
CINEMATIC SCREENING 3:



        YANKEE DOODLE IN BERLIN (1920)
ALTERNATIVE VIEWINGS:
The Lost Battalion (1919); The Four Horsemen of the Apocalypse (1921); Big Parade (1925); What Price Glory (1925); Wings (1927); She Goes to War (1929)  
READ: Foley & O’Malley, eds., Home Fronts, p. 105-117 (Docs. #31-37)
MONDAY, JANUARY 30:                                    THE GREAT WAR AND REVISIONIST FILMS
CINEMATIC SCREENING 4:


     ALL QUIET ON THE WESTERN FRONT (1930)
ALTERNATIVE VIEWINGS:
A Farewell to Arms (1932); Heroes for Sale (1933); The Grand Illusion (1937); Paths of Glory (1957); Gallipoli (1981); War Horse (2011)
READ: Slocum, ed., Hollywood and War, p. 197-206; Rollins & O’Connor, eds., Why We Fought, p. 196-225; .
MONDAY, FEBRUARY 6:                            


 NO CLASS MEETING THIS WEEK
MONDAY, FEBRUARY 13:                            

 NO CLASS MEETING THIS WEEK
MONDAY, FEBRUARY 20:                                            FIRST 3 PAGE ESSAY DUE THIS DAY

FILM AND THE FIGHT AGAINST FASCISM
CINEMATIC SCREENING 5: 

                              THE GREAT DICTATOR (1940) 
ALTERNATIVE VIEWINGS: Blockade (1938); The Beast of Berlin (1939); Foreign Correspondent (1940); Sergeant York (1941); Underground (1941); Why We Fight (1941); Mrs. Miniver (1942); Unpublished Story (1942); Yankee Doodle Dandy (1942)
READ: Foley & O’Malley, eds., Home Fronts, p. 121-137 (Docs. #38-44); Rollins & O’Connor, eds., Why We Fought, p. 226-241.
SATURDAY, FEBRUARY 25TH (12:00-2:30 PM):      MEETING AT THE WOLFSONIAN, 33139
          HOMEFRONTS & OCCUPIED LANDS: WOMEN AT WAR, WAR WORK, RESISTANCE
CINEMATIC SCREENING 7:                     


             TENDER COMRADE (1943) 
ALTERNATIVE VIEWINGS:
What So Proudly We Hail (1943); Cry “Havoc!” (1943); Edge of Darkness (1943); Four Jills in a Jeep (1944); Hollywood Canteen (1944); Since You Went Away (1944); Meet the People (1944); The Negro Soldier (1944); A Soldier’s Story (1984); Tuskegee Airmen (1995); World War II Home Front (2009), Women in Defense (1941); Red Tails (2012)
READ: Brewer, Why America Fights, p. 87-122; Slocum, ed., Hollywood and War, p. 147-156; Foley & O’Malley, eds., Home Fronts, p. 141-157 (Docs. #46-55)
MONDAY, FEBRUARY 27:                                        MORALE AND THE REALITIES OF WAR
CINEMATIC SCREENING 6:                                                              THIS IS THE ARMY (1943)                                                      
ALTERNATIVE VIEWINGS: Dec. 7th 1941 (1942), Attack! The Battle for New Britain (1943), Marines on Tarawa—Return to Guam (1943); Corregidor (1943); Guadalcanal Diary (1943); Enemy of Women (1944); Thirty Seconds Over Tokyo (1944); The Fighting Sullivans (1944); Tunisian Victory (1944), The Battle of San Pietro (1945); The Battle of China (1944), The Stillwell Road (1945); Combat America (1943), The Memphis Belle (1944); The Battle of Russia (1943), Counter-Attack (1945); The Story of G.I. Joe (1945); Objective Burma (1945); John Ford Goes to War (2005)
READ: Brewer, Why America Fights, p. 122-140; Slocum, ed., Hollywood and War, p. 175-182; Foley & O’Malley, eds., Home Fronts, p. 171-198 (Docs. #56-65)
MONDAY, MARCH 5:                               COLD WAR AND CONTAINMENT OF COMMUNISM 
DOCUMENTARY SCREENING 8:             
                                   THE STEEL HELMET (1951)

ALTERNATIVE VIEWINGS:
Fixed Bayonets (1951); One Minute to Zero (1952); Prisoner of War (1954); The Rack (1956); Time Limit (1957); Men in War (1957); Pork Chop Hill (1959); War Hunt (1962); The Manchurian Candidate (1962); Korea: The Forgotten War (2008)
READ: Brewer, Why America Fights, p. 141-178; Foley & O’Malley, eds., Home Fronts, p. 201-305 (Docs #66-90)
MONDAY, MARCH 12:                            SPRING BREAK, NO CLASS MEETING THIS WEEK

WORK ON YOUR 2ND ESSAY AND YOUR FINAL PROJECT OUTLINES DUE NEXT CLASS!
MONDAY, MARCH 19:         2ND ESSAY & OUTLINE FOR FINAL PROJECTS DUE THIS DAY
     WHICH WAR IS THIS ANYWAYS? PROXIES FOR THE ANTI-VIETNAM WAR PROTESTS

CINEMATIC SCREENING 9:     

                                                     CATCH 22 (1970)
ALTERNATIVE VIEWINGS: M*A*S*H (1970); Little Big Man (1970); Soldier Blue (1970); Johnny Got His Gun (1971)
READ: Brewer, Why America Fights, p. 179-229; Foley & O’Malley, eds., Home Fronts, p. 309-365 (Docs #91-102) 
MONDAY, MARCH 26:    VIETNAM: THE BATTLE FOR THE “HEARTS & MINDS” AT HOME
CINEMATIC SCREENING 10:     

                                 FULL METAL JACKET (1987)
ALTERNATIVE VIEWINGS: In the Year of the Pig (1968); Anderson Platoon (1968); The Green Berets (1968); No Substitute for Victory (1970); FTA (1972); Hearts and Minds (1974); Heroes (1977); Go Tell the Spartans (1978); The Boys in Company C (1978); Coming Home (1978); The Deer Hunter (1978); Apocalypse Now! (1979); Hamburger Hill (1987); Born on the 4th of July (1989); Casualties of War (1989); A Bright and Shining Lie (1998); Gardens of Stone (2002); Path To War (2003); Sir, No, Sir! (2005); Rescue Dawn (2006)
READ: Foley & O’Malley, eds., Home Fronts, p. 369-417 (Docs #103-118); Rollins & O’Connor, eds., Why We Fought, p. 367-403.
MONDAY, APRIL 2:THIRD WORLD PROXY WARS TO THE FIRST GULF WAR (PART ONE)
CINEMATIC SCREENING 11:     

                                      THE THREE KINGS (1999) 
ALTERNATIVE VIEWINGS: Latino (1985); Hot Shots Part Deux (1993); Courage Under Fire (1996); Black Hawk Down (2001); Live From Baghdad (2002)
READ: Slocum, ed., Hollywood and War, p. 239-256; Foley & O’Malley, eds., Home Fronts, p. 459-504 (Docs #125-136)
MONDAY, APRIL 9:                                                                 THE GULF WARS (PART DEUX)                                                   CINEMATIC SCREENING 12:     
                                       IN THE VALLEY OF ELAH (2007)
ALTERNATIVE VIEWINGS: Control Room (2004); Syriana (2005); The Tiger and the Snow (2005); Combat Diary: The Marines of Lima Company (2006); Redacted (2007); Grace Is Gone (2007); Lions for Lambs (2007); The Hurt Locker (2008); War, Inc. (2008); Brothers at War (2009); The Messenger (2009); The Green Zone (2010); Restrepo (2010)
READ: Brewer, Why America Fights, p. 230-275; Foley & O’Malley, eds., Home Fronts, p. 505-629 (Docs #137-159)
MONDAY, APRIL 16:                     FINAL PROJECTS DUE, ORAL PRESENTATIONS BEGIN

FRIDAY, APRIL 27 (5:00-8:00 pm)                                 ORAL PRESENTATIONS CONCLUDE
